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The excitement for the International Haydn Festival is oeytduilding. We have passed the three month mark until
the commencement of the fantastic musical events in Vieneaould like to thank you for your prompt payments
and ask the few folks with remaining balances to remit tf@/ments as soon as possible. We have much information
to share with you in this issue and hope you enjoy learnin@ mbout the professionals with whom you will be
performing in the 2009 International Haydn Festival!

More exciting details will appear in a detailed itineravizich will be included with your travel documents. The

scheduling of each rehearsal and concert is, as you mightniepaggimplicated and requires the coordination of the
requirements of each conductor, the input of musicians andvdi@ability of each venue. Once the scheduling of
rehearsals is in place, the scheduling of sightseeingbeafinalized. We anticipate this work to be finalized

approximately 30 days before departure and we will then complete and mdingbtiravel documents.

Pre and Post Trips

Space is still available for both the pre-tour to Pragueethe post-tour to Budapest. We know these tours will greatly
enhance your travel experience. Those who wish, but have yajisterdor the pre-trip to Prague or the post-trip to
Budapest, please do so as soon as possible. You may register using tbithinkrochure: ADD LINK

Hotel Announcement

We are pleased to announce upgraded accommodations for all travedarsé [Bbk at your trip brochure or
your Trip Confirmation/Invoice to see if your group leader elected FamrSsandard or Four Star Superior
Hotel accommodation for your group.

Hotel Marriott

Four Star standard - Hotel Marriott Courtyard Messe
Courtyard Messe

www.marriott.com/hotels/travel/viefg-courtyard-vienna-sees

Those groups with Four Standard accommodations will enjoy th new
constructed Marriott Courtyard! This newest hotel in Viefemtures
high speed internet & flat-screen TV and A/C. Two restdsrand an
elaborate fitness center with Spa are on site. Smokehfre#. The
metro (subway) is a 3 minute walk from the hotel and providestd
transportation in 15 minutes to the center of Vienna. Ridesalaout
$2.25 each; $8 per day; or a card for your entire stay is about $40.

Four Star superior - Hotel de France

. : Hotel de F
www.austria-hotels.at/hotel-de-france/index.html L

Those groups with Four Star Superior accommodations are at {
elegant Hotel de France, which is a member of “World Hotdrst

Class Collection.” This classic European style hotehithe heart of
the city center and features high speed internet & Saté@l\f in each
room, with air conditioning. Two restaurants and a fitness raamy.

a few minutes walk brings you to many famous Vienna sightstend t|
famous shopping streets. It is only 3 blocks to the rehearak, the
Palais Ferstel.




Welcome Meal

Each group will enjoy a terrific welcome meal at the historich#ieRathauskeller (Vienna Rathaus Cellar), located in
the lower level of the city government building. Do you wonder how tbageived of the name? You guessed
correctly, we are sure! Frommers describes this restawgaitidy atmospheric with high vaulted ceilings and stained-
glass windows where you can enjoy good food. You can visit the websiténterenww.wiener-rathauskeller.at/en/
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More on Performance Venues

The Musikverein www.musikverein.atis the historical and current home of the great Vienna Philhden@rchestra.

It also serves as headquarters for the Society of the Friendssid.MAcoustically perfect and aesthetically unrivalled,
the Musikverein was designed in 1867 by Theophil Hansen in a mixture ofatuhétl styles that combines statuary,
color, and art into a venue that has been called ‘stately, elegamydimg’. The concert hall seats over 2,000 guests
and the stage supports massed choirs of over 300 voices. Both the lefgaegus artists who have graced its stage,
and the gilded interiors of this auspicious venue impart to itsgaasagnificent sense of awe and grandeur.

The Wiener Konzerthauswww.konzerthaus.at is home to the Vienna Symphony Orchestra and serves ada@tage
the Vienna Choir Boys annually. Its incredible auditoriums @8tz concerts, operettas, jazz ensembles, classical
orchestra concerts, and large choir concerts throughout thensedih this varied selection (over 750 annual
concerts) the Konzerthaus is central to Vienna’s reputatioheawarld’s leading music capital. Its halls have been
graced by the greatest of names from all genres of the ahasts since its construction in 1913. For its opening
concert, attended by Emperor Franz Josef I, Richard Strauds the «Festliches Praludium op. 61», which was
followed by Beethoven’s Ninth Symphony. This program combination, csmgria contemporary work and an
historical masterpiece, is reflected today in its balanatastical and contemporary performances.

The Palais Ferstelwww.palaisevents.atwill serve as the primary rehearsal venue for alligipetting performers in

the 2009 International Haydn Festival. It is located in one of ttlesblparts of Vienna. Architecturally combining
ashlar construction and Venetian-Florentine trecento stydgdtinaugurated in 1860. It boasts stylish rooms, a glass-
covered inner courtyard, and is home for the historic Cafe &enkre focal point of Viennese and European
intellectual elite at the close of the 19th century.iglaly faithful restoration has given the venue its indskdbalance

of classic ambience and state-of-the-art installatiohs. gorgeous corridors of this noble palace echo the beauty and
history of Vienna's glory.

Air Flights — review your plans

Since it is less than 90 days before departure, it is igpoid review your flight arrangements. If you have not made
flight arrangements, it is important to do so now because attenal flight costs for summer travel will typically
increase significantly with 90 days of departure. If yoaceld group air, please verify that it is shown on your trip
invoice. Group air is only for the basic Vienna Trip, and dinbm these origin cities: Los Angeles, Dallas,
Raleigh/Durham, and Detroit (Roosevelt group only.) For those whizéldwe group air, flight times will be included
with your final travel documents.If you need independent fligrareyrements and would like assistance, our retail
travel agency would be happy to help with your flight arrangesnePlease call Kim Bedford at (313) 565-8888 Ext.
293, or Julie Carr, Ext. 299.

Do you have information that you would like to share in the nextrlat®nal Haydn Newsletter? Please email us at
info@ctscentral.net




Introducing Mr. Ed Lojeski,
Composer and Guest Conductor of the International Haydn Festiva

International Haydn Festival Artistic Director, Eric Dale Knagpyited well-known composer, Ed Lojeski, conduct
two of his own pieces at the 2009 International Haydn FestilAis invitation was extended to Ed because he
demonstrates how a modern-day composer may emulate the spiaydh even today. Ed epitomizes the concept of
the “Living Composer,” working, not exactly as Haydn did, but in a similahi@n, a composer of our time in keeping
with the true spirit of Haydn'’s legacy.

With this background in mind, enjoy the following letter froth LEbjeski, which explains how he created his two
master works to be performed at the 2009 International Haydn Festival.

Greetings from sunny Calabasas, California!

| have recently returned from a very short, but exciting andymtive trip to Vienna,
Austria, to firm up the arrangements for the orchestra, imguthstrument needs for
the 2009 International Haydn Festival. | can’t begin to adequsitelre my enthusiasm
with you after visiting the City of Music knowing how much youllvénjoy the
experience of walking and performing in the footsteps of teatgMasters of Music!
Seeing where masterpieces such ad trd Nelson Masghe MozartRequiemand the
: P

Beethoven IX Symphohgve been performed will be truly awe-inspiring! Ed Lojeski
| was asked to share the process and techniques | utilizeel angétion of my two major workbjissa Americana&
Psalms of the Passovavhich will be showcased at the 2009 International Haydn Festival.

The first decisions | must make as a composer as | begin wamgtperhaps the most gut-wrenching. These decisions
include, but are not limited to: the text and language irchwhiwill be used; the style or form the piece wikdathe
manner in which the music will enhance the text; if the mudlictake precedence over the text, or vice —versa; the
elements that will be utilized to enable the audience taidiar with and enjoy the performance; the combination of
instruments that will create the story elements; the asfzhe orchestra and number of singers that will be comeatibl
to the performance venue. All of these elements must be determiioeel éeen a single note can be written!

In the Missa Americanal incorporated the traditional Latin and Greek text of thes§1 My attempt was to use every
American jazz idiom possible in creating not a jazz Masstdther, a classical Mass using jazz idioms as its ibgild
blocks in the classical tradition (fugues, development, etc).

The Psalms of the Passovdrpwever, uses the framework of Psalms 113-118 as its foundation. Féelses were
traditionally sung at the Passover dinner and are believedttebast Psalms sung by Jesus and the Apostles at the
Last Supper.

Many of the old Masters used popular tunes of the day, or hyaarsource material while also borrowing from each
other. Beethoven’s use of ti@de to Joyin the IX Symphony is one such example. | used the American hymn tune,
“Nettleton,” as source material for the Agnus DeMissa Americanand an ancient Hebrew melody, “ Had Gadya,”

in the fourth movement of tiesalms of the Passover.

As a composer, | rather think of myself as a minimatighat | try to “wring out” as much musical value from as few
notes as possible. Tidissa Americanas built on four notes played in the beginning by the horn andtedsta the
end by the harp. Two basic elements are employed iRPsbkns of the Passovea: six-note scale (like the diatonic
scale, but no fourth step,) and a Greek scale (like the scalenafd@, with a B flat and E flat used instead of B natural
and E natural.)



I hope that you will have a chance to hear these pieces in concert @ndlatthe Konzerthaus during the 2009
International Haydn Festival. | would be delighted to have the opportonitget you in Vienna to toast the “City of
Music” as we celebrate the life and music of Franz Josef Haytthe &#est and most famous concert houses and
churches in Vienna in what promises to be one of the most signifesiivials of the decade!

With respect and kind regards,

Ed Lojeski

Ed Lojeski is a graduate of the University of Southern California and théo@ah Institute of the Arts. He has
performed as a soloist with major symphonies and philharmonic a@fiesross the country. He has also served as a
pianist, a conductor and an arranger for Elvis Presley, RogeakVdl/iThe Temptations; The Coasters; The Chiffons;
Sha Na Na; Frankie Avalon; Peggy March; Leslie Gore; Johnny Matthiany Carson; Connie Francis; Robert
Goulet; Andy Williams and countless other artists.

His compositions have been featured on over 30 television ghavessIn addition to composing for television
programming, he wrote two musicals and continues writing fdrldanard Publications His compositions were
performed by the Navy Chorus and Orchestra at presidehaiii Nixon's funeral. In 2007 Ed Lojeski conducted both
the world and international premiers of Hifissa Americanaat Carnegie Hall and the Sydney Opera House,
respectively. He currently is the Director of Musicnidiries at Westminster Presbyterian Church, in Westlake
Village, California.

Welcome to The Atlanta Boy Choir
David R. White, Conductor

David White will be conducting one of the finest boy choirshimworld, The Atlanta Boy Choir. The first half of the
Festival Concert at the Musikverein on the evening of dulil feature Mr. White conducting Haydn® Deumand
a world premier of a commissioned piekée,by Paulas.

The 2008 - 2009 Season marks thé& Athniversary of the world-renowned Atlanta Boy Choir. Under thectiion of
Artistic Director and Conductor, David R. White, the Choir has mexgiting events planned throughout the year
including the recording of two new CDs, many great local con@atsa return to Vienna, Austria to participate in the
International Haydn Festival in a concert in the renowned Masgin, acting as ambassadors for the city of Atlanta,
the State of Georgia, and the United States of America.

The Choir now consists of five levels of training: The AppicenChoir specifically for boys aged 5 to 7 as they begin
their choral experience; the Training Choir for slighilger boys to establish their vocal technique and give them a
solid musical foundation; the Intermediate Choir, where that foiomdat expanded and developed; the Concert Choir,
which is the hallmark of the Atlanta Boy Choir, its primaryfpenance ensemble — a group of otherwise ordinary
boys from all around Atlanta who have been groomed and developed intwld-class choral ensemble; and the
Atlanta Young Men’s Ensemble, a newly-formed group of boys witingd voices who have allowed the Choir to
expand its range of literature, performance, and influence.

In recent years the Choir has continued its traditions ehidveed new milestones. In 2004 it made its first trip to the
country of Greece where the boys received a hero’'s welcome. n2@ed the Choir's debut in New York City's
famed Carnegie Hall. In 2007 the organization relea3édre Will Be Joy, a Collection of Spirituals from the
Atlanta Boy Choir,” its fourth CD release in as many years. Other CDad®l ‘Dancing Day' (2006) which
includes Benjamin Britten’€eremony of Caroland John Rutter®ancing Day Suite”Garden of Beauty” (2005)
which includes Randall ThompsonRlace of the Blesand René Clausen'&arden of Beautyand in Excelsis,
Christmas with the Atlanta Boy Choir” (2004). The Choir can also be heard on several recordings orethre
label with the Atlanta Symphony Orchestra including the Graswimying War Requienof Benjamin Britten, Carl
Orff’'s inspiring Carmina Buranaand the awesom&ymphony No.,8the Symphony of a Thousand” by Gustav
Mahler



Featured Conductor: Dr. Madlen Batchvarova

Dr. Batchvarova will be conducting HaydnRegina coeliat the Musikverein on the
evening of July 2 for the International Haydn Festival. The abna# feature members
of Dr. Batchvarova's talented Hanover College Concert Choir dwasnBer Singers and
the highly acclaimed Santa Fe Music Works, Mary Badarak,tisrisrector.

Dr. Madlen Batchvarova, Director of Choral Programs at Han@adlege, Indiana, is a
successful conductor, pianist, singer, music educatoiciainand adjudicator. Born in
Sofia, Bulgaria, Madlen Batchvarova earned a BM and MM in megication in piano
performance and solfege from the Academy of Music and Dande Riovdiv, a MM in
choral conducting from Georgia State University and a DodtdMusical Arts degree in
Choral Conducting from the University of Alabama.

Dr. Madlen Batchvarova
Dr. Batchvarova made her debut as a conductor with the Plovdiv fgatlomen’s Choir of Bulgaria. She has
conducted the ensemble in concerts in the National Palace ofeCinltBofia, Bulgaria, the French Cultural Institute in
Plovdiv, Bulgaria, as well as the International Choral FestivBreveza, Greece. Her International career has included
conducting appearances, workshops, scholarly presentations anchpartdi at the University of Granada, Spain,
Academy for Music, Dance, and Fine Arts in Plovdiv, and the Trakia Untyénsbtara Zagora, Bulgaria.

In demand as a guest clinician and conductor in recent years sleeriducted honor and all-state choirs in Indiana,
Pennsylvania, and Bulgaria. Dr. Batchvarova is also activenaasdjudicator for regional and state solo and choral
competitions. She was a member of the jury at the International IGtestéval in Preveza, Greece, and adjudicated the
ACDA Student Conducting Competition at the 2007 National Convention.

Madlen Batchvarova, also an accomplished pianist, wasdadahe First Prize in the Competition for Czech and
Slovak Music in Varna, Bulgaria, leading to concert engagenaénte Bulgarian Cultural Institutes in Prague, Czech
Republic, and Bratislava, Slovakia. Recently she and organidd@&id Lamb launched a unique piano-organ duo,
“Kontrasti.” Performing frequently they have just recorded tfiest CD “Duetti Capricciosi.”

Dr. Batchvarova has performed with the Atlanta Symphony Oreéh€$torus and Chamber Chorus under the direction
of Maestro Robert Shaw including performances at Carnegié dtadd a GRAMMY Award for Best Choral
Performance. Well respected for her high quality of workaveeindeed fortunate and delighted to have Dr. Madlen
Batchvarova as one of our guest conductors.



